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The prints in this suite, made in September 2006, derive from a series of mixed media collages completed between 
2001-3.

I see these images as pictures of thinking: The lines of text look like neurons in the brain; the space between, the 
synaptic gap.  The neurotransmitter - your thought or mine - fires across the gap.  This thought, or interpretation, links 
the quotes by recognizing some similarity between them, however disparate they may appear.  In fact, this is simply a 
restatement of Freud’s theory of dreams:  “It is the task of the interpretation to reinsert the omitted relations.”  Aristotle 
said it this way: “But the greatest thing by far is to be master of metaphor, [which]… implies an intuitive perception of 
the similarity in dissimilars.”  

The images suggest Walter Benjamin’s Arcades Project and medieval monks’ florilegia - works composed almost 
exclusively of juxtaposed quotes.   As Derrida wrote of his Glas, another work of juxtaposition: It “hides from the first 
comer, from the first glance, the law of its composition and the rule of its play.”   The drawings look like graffiti and 
aerial maps.   One viewer has called them “visual intertextuality.”

Pigment Prints made in collaboration with 
David Adamson at Adamson Editions, Washington, DC

and 
Michael Dennis, Bath Bookworks, Berkeley Springs, West Virginia

Printed on Crane Museo 330gsm paper using an archival Ultrachrome K3 inkset.
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AROUSING THE MIND
Suite of 12 prints

September 2006

KEY TO SOME OF THE TEXTS AND IMAGES

Fire/Men
In the collection of the Library of Congress; was in the “Reactions” exhibition at Exit Art of responses by artists 
and writers to September 11; published in Judaism: A Journal of Jewish Life and Thought in the Winter 2002 issue 
with my essay of the same name.   The first lines of the essay are in the print. “ In the second week of September 
of this year, altars to a god who loves human sacrifice were erected in lower Manhattan and northern Virginia.  
A massive burnt offering took place.” I argued that the killers in planes were worshipping a foreign god, one who 
delighted in human sacrifice.  “You must make your knife sharp and must not discomfort your animal during the 
slaughter.” (In a letter found in three locations: in the luggage of Mohammed Atta, accused hijacker; on plane 
crashed in Pennsylvania; and in a car of accused hijackers); “And he shall lay his hand upon the head of the 
burnt offering; and it shall be accepted for him to make atone for him.  And he shall slaughter the bullock before 
the Lord.” (Leviticus);  “For every abomination to the Lord which he hateth have they done unto their God.  For 
even their sons and their daughters do they burn in the fire to their gods.” [Deuteronomy 12:26] I thought of this 
work as a homage to the firemen who sacrificed their lives for their fellow human beings.  The words, “fire” and 
“man” share a linguistic root in Hebrew.   

Binding of Isaac
Juxtaposed fragments of photograph of the World Trade Center on fire and of Rembrandt’s etching, The Sacrifice 
of Isaac.  The image plays on the interconnection among God, called a “a devouring fire”; the hijackers’ wish 
to be god by devouring human beings in fire in the World Trade Center; and Abraham’s knife (from the same 
Hebrew root as “devouring”), which, most significantly, he does not use.   Includes these quotes: “You shall make 
your knife sharp and not discomfort your animal during the slaughter.” (Atta’s letter)  “And the angel of the Lord 
called out to him from heaven and said “Abraham…” (Genesis)  Abraham listened to the angel who told him not 
to kill his son.  Abraham holds the knife, ma’achelet, in Hebrew.  Rashi, seminal 11th century commentator on 
the Hebrew Bible: “Ma’achelet means ‘a knife’ because it devours (achal) flesh) as it is stated “And my sword 
shall devour (toh’chal) flesh, and because it prepares meat for eating (l’achilah).” Rashi on Genesis 22:6. “And 
the appearance of the glory of the Lord was like a devouring fire on top of the mount in the eyes of the children 
of Israel.” (Exodus 24:17)  This image is in the 2004-5 calendar of the Slivka Center for Jewish Life at Yale.

Open to Interpretation
Juxtaposes quotes from Henry James’ The Golden Bowl with my thoughts about making a work of art.  “The trick is 
to feel through the pencil on paper the trick is to make something full of significance, and open to interpretation.” 
“The positive charm of it, and, as might have been said, the full significance which, as was now brought home 
to Maggie, could be no more, after all, than a matter of interpretation differing always for a different interpreter.” 
Golden Bowl; play on the similar Hebrew roots for “open” (patach) and “interpret” (patar).



Anne Frank
Juxtaposes quotes about “the sentence,” which is, on the one hand, the grammatical unit of knowing, and on 
the other, “a judgment.”  Anne Frank kept a journal called “Book of Nice Sentences.” One of these sentences, 
from Oscar Wilde’s An Ideal Husband, is in the print.  Also in the print: Emily Dickinson’s poem, with the verse 
“Infection in the sentence breeds;” the final words of James Joyce’s famous forty-page last sentence of Ulysses; 
Virginia Woolf, “perhaps the first thing she [the woman writer] would find, setting pen to paper was that there 
was no common sentence ready for her use” in A Room of One’s Own; a sentence from Jane Austen’s Emma; 
Derrida’s “Begin wherever we are…” from Of Grammatology.

Language Tide
Juxtaposes structurally and thematically related quotes from James Joyce’s Ulysses and the Hebrew Bible.  Joyce 
identified with the exile of Jews from their homeland.  He thought of himself in exile, writing Ulysses in Trieste.  
A large section of the book is Bloom’s and Stephen’s Exodus, or wandering, like Homer’s wandering Odysseus. 
(Odyssey and Exodus have a common Greek root, hodus, way) “They never come back, fleshpots of Egypt.” 
[Ulysses]   “These heavy sands are language tide. [“I’ll multiply thy seed as the stars of the heaven and as the 
sand…” Genesis]…you will not be master of others or their slave.  [“Therefore did they set over them taskmasters” 
Exodus] I have my stick. [Moses’ rod] Sit tight…They have tucked it safe among the bulrushes.” [“She took for 
him an ark of bulrushes” Exodus] Ulysses; my photograph of the “lace fringe of the tide.” [Ulysses]

Make your knife sharp
“You must make your knife sharp and must not discomfort your animal during the slaughter.” (In a letter found in 
three locations: in the luggage of Mohammed Atta, accused hijacker; on plane crashed in Pennsylvania; and in a 
car of accused hijackers)  This quote conflates religious rules of ritual animal slaughter for food, and the Hebrew 
Bible’s rules for sacrificial animal slaughter in the temple.  
“And he shall lay his hand upon the head of the burnt offering; and it shall be accepted for him to make atone 
for him.  And he shall slaughter the bullock before the Lord.” (Leviticus).  One of the requirements for animal 
slaughter is “using a sharp tool” (Usmani, Islamic Laws of Animal Slaughter). “But in the biblical world, the most 
common type of sacrifice was for meals.” (www.straightdope.com)   This is equally true of the Greek world - that 
they might sacrifice it and have their fill of meat” (Odyssey, Book 14)  Atta’s use of “slaughter” links his thought 
to “sacrifice” – to a god who loves the smell of human flesh.

Earth/Adama
“The relation of human sacrifice to the promotion of the earth’s fertility may explain why the phenomenon has 
been most widely adopted by agricultural rather than by hunting or pastoral peoples.” (Encyclopedia Britannica) 
“Then the Lord formed man (adam) from the dust of the ground (adama).” Genesis 2:7)  Cain (‘tiller of the ground’) 
slew his brother Abel (‘keeper of sheep’): “The voice of thy brother’s blood (d’meh) crieth unto me from the 
ground (adama).  And now cursed art thou from the ground (adama), which hath opened her mouth to receive thy 
brother’s blood from thy hand.  When thou tillest the ground, it shall not henceforth yield unto thee her strength” 
(Genesis 4:11-12)  Man (adam), earth (adama), blood (dam).  “The deity became in some way associated with 
the realm of the dead; and from the body of the slain deity, crop plants originated, so that an eating of the plants 
is a form of eating of the deity.” (EB, on human sacrifice)  The Hebrew Bible, in contradistinction, makes human 
(adam) blood (dam)/murder/sacrifice the cause of the ground’s (adama) impotence.



Free Association
Juxtaposes quotes about free association.  The title of the suite comes from Leonardo DaVinci: “I cannot refrain 
from mentioning among these precepts a new device for the imagination, which, although it may seem rather 
trivial almost ludicrous, is nevertheless extremely useful in arousing the mind to various inventions, and, this is, 
when you look at any walls spotted with stains, or with stones of various patterns, if you have to invent some 
setting, you may be able to see therein a resemblance to various landscapes, graced with mountains, rivers, 
rocks, trees…And what happens with regard to such walls and variegated stones is just as with the sound of bells, 
in whose jangle you may find any name or word you choose to imagine.” [Leonardo, Paris Manuscript A, 1490-
92] “You will recall that in the case of the parapraxis the man was asked how he had arrived at the wrong word,
vorshwein, and the first thing that occurred to him gave us the explanation.  Our technique with dreams, then, is
a very simple one, copied from this example.  We shall once more ask the dreamer how he arrived at the dream,
and once more his first remark is to be looked on as an explanation…” [Freud, Introductory Lectures]  “We must
begin wherever we are and the thought of the trace which cannot take the scent into account has already taught
us that it is impossible to justify a point of departure absolutely. Wherever we are in a text wherever we already
believe ourselves to be.” [Jacques Derrida, Of Grammatology]  “The Rorschach test is based on the human
tendency to project interpretations and feelings onto ambiguous stimuli, in this case, inkblots…[Encyl. Brit.
10:178] photograph of page from Leonardo’s notebook; photo of Giacometti Woman with her Throat Cut.

Life Itself
Human sacrifice is as old as the hills and is still practiced today.  “The occurrence of human sacrifice appears 
to have been widespread…” [Encyclopedia Britannica 26:794] “And the angel of the Lord appeared to him in 
a flame of Fire out of the midst of a bush; and he looked, and behold.  The bush burned with fire, and the bush 
was not consumed (achal).” [Exodus 3:2]  “Take with you Words and return to the Lord: say to him, forgive all 
iniquity and receive graciously: so we will offer the words of our lips instead of calves.” [Hosea 14:2]  “In a 
sense, what is always offered in sacrifice is, in one form or another, life itself.” [Encyclopedia Britannica 26:791]  
“And Abraham stretched forth his hand and took the knife to slay his son.  And the angel of the Lord called to 
him…And he said: ‘Lay not thy hand upon  the lad…” Death/Sex; “’Tis a consummation devoutly to wished.” 
[Hamlet III.i.63]   Hitler consumed/digested the Jews. – “the original motive of sacrifice was an effort toward 
communion among the members of their group and between them and their god.” [EB]

Devouring Fire
This print is black and white.   Leontes to Antigonus in Shakespeare’s The Winter’s Tale: “My child! Away with ‘t!  
Even thou, that has a heart so tender o’er it, take it hence And see it instantly consumed with fire.” [II.iii.133-4]  
“A child cannot quarrel with its elders as I had done – cannot give its furious feelings uncontrolled play, as I had 
given mine – without experiencing afterwards the pang of remorse and the chill of reaction.  A ridge of lighted 
heath, alive, glancing, devouring, would have been a great emblem of my mind when I accused and menaced 
Mrs. Reed…” [Charlotte Bronte, Jane Eyre]   “And the appearance of the glory of the Lord was like a devouring 
fire…” [Exodus 24:17]  “Mine eyes have seen the glory of the coming of the Lord; he is trampling out the vintage 
where the grapes of wrath are stored; he hath loosed the fateful lightning of his terrible swift sword, his truth is 
marching on.” [Julia Ward Howe, Battle Hymn of the Republic]  “And Abraham stretched forth his hand to take 
the knife to slay his son...Thou are a God-fearing man seeing thou has not withheld [ha’sach’tah] thine only son 
from me” [Genesis]  “And God divided between the light and the darkness [ho’shech]” [Genesis  1:4]   “seeing 
thou has not withheld/darkened/blotted out/killed thine only son from me.” 
Hebrew words show connections between meanings, as between ha’sach, to withhold, and ha’shach, to darken.  
They are spelled the same way, but the same letter is pronounced as an s in one and sh in the other.  This is one 
of the methods of Biblical exegesis called Midrash.  



Allow me to Interpret
Juxtaposed quotes from Jane Austen’s Emma.  One theme of the book is misunderstanding, of wrong assumptions, 
or, one could say, of crossing gaps in knowledge with the wrong bridge.   Mr. Elton proposes marriage:  “’Charming 
Miss Woodhouse, allow me to interpret this interesting silence.  It confesses that you have long understood me.’ 
‘No sir,’ cried Emma, ‘It confesses no such thing.  So far from having long understood you, I have been in a most 
complete error with respect to your view, till this moment.”  Emma had interpreted all of Mr. Elton’s actions as 
love for her friend Harriet.  Interpretation as wish fulfillment.  “Every moment had brought a fresh surprise; every 
surprise must be a matter of humiliation to her – how to understand it all!  How to understand the deception she 
had been thus practicing on herself and living under!  The blinders, the blindness of her own head and heart to 
understand thoroughly her own heart was the first endeavor.” “And that you should have been so mistaken is 
amazing!” [Harriet to Emma]

Satisfaction
Emma forbids herself to marry, assuming that marriage would require her to abandon her father, “a valetudinarian.”  
“Altogether she was quite convinced of Harriet Smith’s being exactly the young friend she wanted – exactly the 
something her home required.” [56] Another word for “that something” is “a wife.”  “She [Harriet] was a very 
pretty girl, and her beauty happened to be of a sort which Emma particularly admired.  She was short, plump, 
and fair, with a fine bloom, blue eyes, light hair, regular features, and a look of great sweetness.” [“She was 
so busy admiring those soft blue eyes…” [Emma admiring Harriet] “I do not know what your opinion may be 
Mrs. Weston, said Mr. Knightley of this great intimacy between Emma and Harriet, but I think it is a bad thing.”   
“The impossibility of quitting her father Mr. Knightley felt as strongly as herself; but the inadmissibility of any 
other change, he could not agree to…But the plan…he trusted his dearest Emma would not find in any respect 
objectionable it, was that he should be received at Hartfield.  Such an alternative as this had not occurred to her.” 
[433]




